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asr Azarbaycan incasanati bir sira ugur va nailiyyatlorls

saciyyalanir. Bu nailiyyatlarin aksariyyatinin
avvalki dévrlarda oldugu kimi, iimumi badii proseslarlo deyil, konkret
saxsiyyatlarin yaradicilig ila baglt olmasi ahamiyyat dagiyir. Ayri-ayri
saxsiyyatlarin yaradicilig ugurlart milli incasanatin ¢oxlu sayda namalum
sahifasina isiq salmis, badii-vizual madaniyyatin yeni istiqamatlarinin
dyranilmasina sabab olmugdur. Bu insanlarin yaradiciliq yolu va badii
irsi milli incasanatimiz iigiin niimunavi olmagqla yanasy, hamin dévriin,
onun ayri-ayri xiisusiyyatlarinin, hamg¢inin camiyyatin ictimai va giindalik
hayatinda bag veran dayisikliklorin tacassiimiidiir. Bu baximdan 6lka
incasanatinda heykaltaraslq va plastika kimi oldugca miirakkab sahalarda
ardicil suratda faaliyyat géstoran azarbaycanlt gadin sanatkarlar
naslinin meydana galmasini xiisusila geyd etmak lazimdir. Bunlar Hayat
Abdullayeva, Zivar Mammadova va Elmira Hiiseynovadir. Aralarindaki
yas farqina, sanat yollarinin takrarolunmazligina, hamginin agiq ifada
edilmis fardiyyatlarina baxmayaragq, onlarin har birinin irsi mitasir milli
madaniyyatin parlag sahifasidir.

Onlarin badii axtaris va nailivyatlari plastik sanatin miixtalif istigamat

va janrlarint ahata edir. Lakin bu geyri-adi saxsiyyatlar tarafindan
arsaya gatirilan har seya novatorlug va yenilik méhiirii vurulub. Onlarin
aksar asarlori, iimumiyyatla sanat dast-xatti pesakarliq va soamimiyyatla
saciyyalanir. Mahz buna gora hamin asarlar bu giin da 6z yeniliyini
qoruyub saxlayaraq maragla garsilanir. Bu insanlarin sanat biografiyas:
va yaradiciliq irsi ila daha yaxindan tanmisiliq onlarin axtariy va
nailiyvatlarinin motivilarini va harakatverici giivvasini daha darindan dark

etmaya imkan verir.

he art of Azerbaijan in 20" century is characterized by number of successful

events and achievements. As it happened in previous periods it is very
important to note that these achievements were connected with art of specific
persons not with common art processes. The artistic success of each personality
opened a number of pages in the history of our art and ensured conquest of more
and move new field of artistic culture. Being a specimen for national art the artistic

way and legacy of these persons is embodiment of that period, specific features and

fundamental changes that happened publicly and daily life of the society. The coming

of Azerbaijani women-artists who continuously kept on working in such.complicated

[fields as sculpture and plastics should be peculiarly mentioned that from this point

of view. They are Hayat Abdullayeva, Zivar Mammadova and Elmira Huseynova.
Despite difference in age, specific art manner and openly expressed individuality,
artistic legacy of each of them is brilliant pages of modern national culture.

The artistic search and achievements of these women-artists in plastics cover
various and genres. The most masterpieces created by these extraordinary persons
are characterized with the spirit of innovation and novelty. Generally their artistic
style is also characterized with professionalism and sincerity. For this reason their
works are met with intervest preserving their characteristic freshness. The closer
acquaintance with their artistic biography and legacy helps to perceive their search

and achievement motives and momentum much deeper.
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stedadl1 vo boyiik heykoltoraglar arasinda Ziver Mommodovanin

adi Azarbaycanin ilk heykoltorag qadini kimi xiisusilo vurgulanir.

Azarbaycanda ilk dofs heykoltarasliq olimpinin zirvesini kisi
heykoltoraglarla barabar foth etmaya cohd gdsteron Ziver xanim qeyri-
gadin pesasinin biitiin incaliklorini 6yronmoeli, incesonatds, biitovliikde
comiyyatds qadina monfi miinasibat maneasini dof etmali olurdu.

Zivor Mammodova 1902-ci ilds varli sahibkar Nacafqulu Tagryevin

ailesinda dogulub. Savadli, madaniyyat va incasonati qiymatlondiren
insan olan atasi daxilon 6ziinii rossam hiss etdiyi ti¢iin 6z 6vladlarinda
manavi va estetik dayarlars hormati tarbiys etmoyo calisir, onlara
incosanato sevgi agilayirdi. 7 yaginda ikon Ziver Miiqaddes Nina (134

Ne-li moktab) gadin gimnaziyasina daxil olur. Zeynalabdin Tagiyevin

“Raqqasa” Dekorativ fiquru

Cini, siraiistii naxs, qizilla zarlama, 1954
“Dancer” Decorative figure

China, ornament over syrup, gilding, 1954
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maliyyo dostayi ilo tasis edilon gimnaziya qizlarin hartorafli inkisafi — Xarici
dillorin, adobiyyatim, tarixin, musiqinin, rosm ¢okmonin vo s. dyronilmasi
iciin platformanin hazirlandig1 unikal tohsil ocag1 idi. “Neft bumu” ilo bagh
olan siiratli iqtisadi artim klassik tohsil vo madoniyysts maragin artmasi ilo
noticolandi. XX asrin 20-ci illeri milli heykaltoragliq moktobinin tosokkiilii
vo formalasmasi dovriidiir. Tosviri sonatin klassik fonlorino maragin artmasi,
siibhesiz, onun galocak inkisafina giiclii tokan verdi.

Gimnaziyada oxudugu illords gonc istedad 6zii {i¢iin yeni olan sonat
novlorini — musiqi vo rasm ¢okmoni boyiik hovasle dyronmays baslayir.
Gimnaziyan1 basa vurduqdan sonra tohsilini davam etdirmok gorarina
golon Z.Mommoadova heykaltarasliq fakiiltosinda rossamliq kursuna
daxil olur. Yeri golmiskon, homin dovrde bu sahade todris prosesine
modoniyyat va incasanat sahasinin on yaxsi miiallimlori vo xarici
miitoxassislor calb olunmusdu. Toacciiblii deyil ki, mohz homin dovr
Azorbaycan modaniyyatinin yeni erasinin baslangict olmagqla galocokds
onun dinamik inkisafinin tomoali olmusdur. Kursu bitiron Z.Mommadova
eyni vaxtda iki ali moktabo - Azarbaycan Ali Ressamliq Maktabino
va Déovlot Tiirk Musiqi Maktobins daxil olmaq qerarina golir. O, hom
skripkada ifa edir, hom do tesviri sonatlo mosgul olmaga vaxt tapirdi.
Ailo qurmast ilo bagli macburi kigik fasiloden sonra Z.Msmmadova
sovet monumental heykoltoragliginin on nohong layihoelorindon biri
olan siyasi xadim v ingilabg1 Kirovun abidasi tizerinds is prosesinds
istirak edir. SSRI heykoltorasliq moktobinin korifeylorinden olan
P.Sabsayin rohborliyi altinda hazirlanmis unikal monumental layiha
abidonin meqamonumental, irimiqyaslh hallinin parlaq niimunasi kimi
sovet incosanati tarixinds silinmoaz iz buraxmigdir. Z.Memmodovanin
Sabsay torofindon abids barelyefinin tortibati isine colb olunmasi
ustadin gonc miitoxassisa etibarinin daha bir gostericisidir. Bu etimad,
siibhasiz, Z.Mammodovanin bdyiik va geyri-adi istedadi ilo bagl idi.
Heykoltorasa pyedestal ii¢iin kompozisiyan: hazirlamagq tapsirilir vo
0, bu isin 6hdasindon moharatla golir. Bunun kimi boyiik layihoalords
istirak edorak dévriiniin gorkomli sonotkarlarinin yaninda tocriiba
toplayan Z.Mammoadova 6z tizorinde durmadan ¢aligir. Tadricon onun
dzlinomoxsus siijet-movzu dost-xotti formalasir vo o, portret janrina
iistiinliik vermoyo baglayir.

Onun arsoys gotirdiyi rossam, sair, musiqigi v bostokarlarin
portretlorindon ibarat qalereya istedadli qadimin bacarigh allori ils
ifadali torzdo yerins yetirilmis maraqh tipaj ve xarakterlordon ibarat
genis ensiklopediyani xatirladir. Ziver xanimin taleyi elo gatirdi ki, o,

Azorbaycan modoniyyati tarixinds noinki ilk qadin heyksltoras, homginin
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“Uzeyir Hacibayli”
Gips

“Uzeyir Hajibeyli”
Gypsum
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“Kolxoz¢u gadin “(surat)
Gips, 1940

“Farmer woman” (copy)
Plaster cast, 1940

Zivor Mommodova asari
uzarindo iglarkan

Zivar Mammadova working
over her work of art

pesokar skripka ifagist olan ilk qadin kimi iz qoymusdur. Gérkomli
bostokarin talobasi olan, bu ofsanavi soxsiyyatin yaninda iglomok, onun
musiqi diinyasina “toxunmaq” imkani1 qazanan Z.Mommadova 6z
mioslliminin portretini ¢okmok gorarina golir. Maraghdir ki, bu abide
Uzeyir Haciboyovun naturadan ¢okilmis yegana portreti kimi tarixo
diigiib. Bastokarin oturaq vaziyyatds tosvir edilmis dalgin fiquru statik
torzdo yerino yetirilib. Umumi kompozisiyanin emosional tonalligini
bilorakden azaldan miisllif asas digqati bastokarin psixoloji portretino
yonaldarak onun gozal iiz cizgilorini, yumulu dodaqlarini, hamar

daranmis saglarini, dorin gézlorinin tosirli baxislarini nezora ¢arpdirir.

13



Miiasirlorinin miirokkab xarakterlarinin dork edilmasi yolunu
segon vo ona davam edon Z.Mommadova daha bir miiallimi —
gorkomli rossam O.9zimzadonin Foxri Xiyabanda qurasdirilacaq
abidosi iizorindo iso baslayir. Rassamin biistii izorinds isloyorkon
O.9zimzadonin portret cizgilorini incoliklorine qador gostormays
calisan heykoltoras obrazin monumentallig1 vo monolitliyino digqat
yetirir vo bununla da bdyiik rossamin soxsiyyatinin oshomiyyatini,
incosenot tarixinda oynadigi rolu nozoro ¢arpdirir.

Gérkomli modaniyyot xadimlarinin fordi obrazlarini ardicil suratda
todqiq edon Z.Mommodova istedadli aktyor, milli aktyorlug moktobinin
banilorindan biri olan Hiiseynqulu Sarabskinin gozal portretini
hazirlayir. Hiiseynqulu Sarabskinin “Leyli vo Macnun” operasinda
ifa etdiyi ofsanavi Macnun obrazi aktyorun oz ilo ayrilmaz surotdo
bagli idi vo onun ikinci simasina, praobrazina cevrilmigdi. Sarabskinin
goxsayh parlaq ardicillarinin olmasina baxmayaraq, onun opera
somasindak1 ulduzu 6z parlagligimi heg vaxt itirmomis, sasi delicesine
asiq olan goncin — Mocnunun sosi kimi insanlarin yaddagina birdefolik
hokk olunmusdur. Boyiik aktyorun portretinde Z.Mommoadova
mohz bu geyri-adi hislori gostero bilmigdir. Ziver xanim buna
godor ¢okilmis tosvirlors diqqat yonoldorak portreti ¢okilon goxsin
saciyyavi cohatlorini xiisusile nozara garpdirr, iki obraz1 — aktyorun
va Moacnunun obrazlarini gabagcadan hesablayaraq birlogdirmokle
toassiiratlar ikigat giiclondirmisdir.

7. Mammoadova dost-xattinin askar ifads edilmis monumentalligi,
forma vo materiali gézol bilmasi ona monumental vo dozgah
heykoltorasliginda da 6ziinii stnamaga imkan verirdi. O, irimiqyaslt
coxfiqurlu heyksltorasliq kompozisiyalarinda da miivaffagiyyot
qazana bilordi. Senatkarin mévzu se¢iminin gabagcadan mioyyon
edilmasi, biitdvliikde heykola portret kimi yanagmasi bolka do
haradasa istedadinin inkisafini lengidirdi. Oz yaradiciliginda xirda
plastikadan da yan kegmoyon Z.Mommadova saxsidan olduqca
dekorativ nafis fiqurlari — Uzeyir Hacibayovun “Koroglu” operasindaki
roqqasalori tesvir etmisdir. Heyrat doguracaq doracads canli goériinon
gadin obrazlar1 yiingiil “musiqili” torzds yerino yetirilmis vo
heykoltorasliqdan daha ziyads keramikaya meyl edir.

Mohz bu kigik formali heyksltorasliq elementlori sonatkara 6z
texnikasini tokmillagdirmoys, yeni is iisullarini dyronmoys, gazanilmis
vordislori yenidon istiqamotlondirmays vo sintezlosdirmoaya imkan
verirdi. “Koroglu” operasindan olan roqqasslarin fiqurlar yiiksak
dekorativliyi ve ifadaliliyi ilo diqgati calb edir.

14

“Kolxoz¢u qadin “(surat) Fragment
Gips, 1940

“Farmer woman” (copy) Fragment
Plaster cast, 1940
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Azarbaycan qadminin milli modaniyyatin inkisafina verdiyi danilmaz
tohfa, pesokar heykoltorasliq moktobinin tosokkiilii vo inkisafinda
oynadigt rol, homginin milli incosanatin tobligi vo populyarlagmasi
sahasindo xidmatlori boyiik olsa da, toossif ki, onlarin sonati bu
giinadak 6z layiqli qiymatini almay1b. Onlarin bir coxunun adlar1 genis
tamasag1 kiitlosina tanis deyil, yaradiciliglar alim va miitoxassislor
torafindon ¢ox nadir hallarda tadqiq edilib vo dyranilib.

Toassiif ki, xalq istedadl1 heykaltoras gadmlar torofinden yerino
yetirilmis abidolori miiolliflorindon daha yaxs1 taniyir. Heykoltoras
gadinlarin islodiyi heykollor, siibhasiz, 6z monumentallii vo miqyasina
goro kisi heykoltoraglarin ssorlori ila miigayise edilo bilmaz, lakin eyni
samanda onlar daha ifadali, canl vo tobii gorimiir, onlarda bdyiik qadin
emosionallig1 aydin “oxunur”.

E.Hiiseynova, H.Abdullayeva, 7. Mommodova kimi geyri-adi istedada
malik gqadinlarin yaradiciligi incosonatds vo biitovlikkdo comiyyatdd
gadinin xiisusi rolunu miioyyan etmoklo Azorbaycan heykoltorasliq
moktobinin formalagmasina va galocak inkisafina tosir gostormisdir.

Qadin istedad1 qeyri-adi olmaya, hotta dziiniiifadenin glici
baximindan kisi istedadindan geri qala biler, lakin “Azarbaycan
incosonoati” adli genis mokanda onun da 6z yeri, isiqlt vo emosional

sahosi var.
Osmar Abdullayeva, Baki, 2013
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“Aktyor Hiiseynqulu Sarabski”
Gips

“Actor Huseyngulu Sarabski”
Gypsum
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ZIVAR MAMMADOVA

he name of Z.Mammadova deserves to be specially
emphasized as the first female sculptor in Azerbaijan among
talented and great master sculptors. Zivar khanum was
the first female in Azerbaijan who encroached to climb to the top of
sculptural Olympus, along with male sculptors mastered all intricacies
of non-female profession, overcame public opposition to women in art,
her role in society as a whole.

Zivar Mammadova was born in 1902 in the family of Najafgulu
Taghiyev, a wealthy businessman, who also was an educated person
appreciating culture and art. Being himself an artist at heart, he tried
to bring up his children with respect for the spiritual and aesthetic
values, cultivated in them love of art. At the age of 7 Zivar entered
the gymnasium of St. Nina (school No. 134). Established with the
financial support of Zeynalabdin Taghiyev the gymnasium was a
unique institution where for the first time a framework for the full

18

“Quz galincik ilo” Dekorativ fiquru
Cini, siratistii naxig, 1950-ci illar

“A girl with a doll” Decorative figure
China, ornament over syrup, 1950s
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“Sovet Ittifaqi Qohramani idris
Siileymanovun biistii”

Gips

“Bust of The Hero of Soviet Union
Idris Suleymanov”

Plaster cast

development of girls - study of languages, literature, history, music,
drawing, housekeeping, etc. - was established. Rapid economic
development associated with the “oil boom™ led to increase of interest
in classical education and culture. 20s of the 20" century is a period of
establishment and formation of the National School of Sculpture. An
increased interest in classic disciplines of fine art, of course, was one of
the powerful incentives to its further development.

During the period of study at the gymnasium a young talent took
up with great interest a study of forms of creativity that were new
for her - music and paiting. After graduating from the gymnasium,
Z.Mammadova decided to continue her education and entered the
department of sculpture of the Art Courses. By the way, the best
teachers and foreign specialists in the sphere of culture and art were
involved in the process of education in this area at that period. And it
is not surprising that just this period marked a new era in Azerbaijan
culture and predetermined its dynamic development in the future.
After graduating from the courses, Z.Mammadova decided to enter two
institutions at the same time - Azerbaijan Higher School of Art and in
Turkic State Higher School of Music. She managed to simultaneously
combine playing the violin with the fine arts. After a forced short-term
break that was related to her marriage Z.Mammadova joined one of
the largest projects of the Soviet monumental sculpture on creation of
monument to Kirov, a statesman and revolutionary. The unique project
of monumental sculpture established under the direction of P.Sabsay,
one of the coryphaeus coryphaeus of domestic School of sculpture by,
has forever remained in the history of the Soviet art as an outstanding
example of mega monumental large scale solution of sculptured
monument. Involvement of Z.Mammadova by Sabsay in the work on
decoration of bas-relief to the monument of Kirov, once again proves
the degree of confidence to the young master that was surely directly
associated with Mammadova’s great remarkable talent. The sculptor was
assigned to execute a composition for the pedestal, and she coped that
brilliantly. Through participation in such significant projects, gaining
experience from masters of her time, Z. Mammadova continued to grind
her skills, gradually developing her own narrative-thematic line of art,
preferring to address to the genre of portrait.

A portrait gallery of artists, poets, musicians, composers created
by her is an expanded encyclopedia of interesting prototypes and
characters, executed in vivid expressive manner by the skillful hand of

talented women. It happened in the fate of Zivar khanum that she left
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Zivor Mammoadova hamkarlari ila
birlikds, Rusiya

Zivar Mammadova together with
her colleagues, Russia

“Sovet Ittifaqi Qohramani idris
Siileymanovun biistii” Fragment
Gips

“Bust of The Hero of Soviet Union
Idris Suleymanov” Fragment
Plaster cast

a mark in the history of Azerbaijan culture not only as the first female

sculptor but as the first woman playing the violin professionally. Being a
student of the prominent composer U.Hajibeyov, having the opportunity
to work with the legendary personality, “touch” to his world of music
Z.Huseynova decided to create a portrait of her teacher. It is surprising
that this monument also will also remain in the history as the only portrait
of Uzeyir Hajibeyov made from life. A sitting figure of pensive composer
is executed by the sculptor in a static manner. Deliberately reducing the
emotional tone of the whole composition, the master emphasizes the
psychological portrait of the composer, increasing an accent on elegantly
outlined face, tight lips, smoothed-out hair, soulful gaze of deep-set eyes.
While continuing her chosen way of study of the complex characters

of her contemporaries, Z.Mammadova began working on the portrait
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of another teacher - an outstanding artist A.Azimzade, erected at the
Alley of Honorable Burial. While working on the bust of the artist,
the sculptor meticulously conveys the portrait features of Azimzade,
emphasizing monumentality and integrity of the portrait character,
thereby emphasizing the significance of the figure of the great artist,
his important role in the history of art.

Consistently researching individual images of prominent figures of
culture and art, Z. Mammadova creates a beautiful sculptural portrait of
Gasangulu Sarabski, a talented actor, one of the founders of the national
acting school. The legendary image of Mejnun from “Leyla and Majnun”
Opera created by Gasangulu Sarabskiy was inseparably linked with the
actor and became his second face, his prototype. The star of Sarabskiy in
the role of Medjnun has never lost its brightness, despite the pleiad of his
brilliant followers, his voice will forever remain in the memory of people
as the voice of Mejnun, an ashug who had madly fall in love.
Z.Mammadova managed to convey exactly these extraordinary feelings
in her portrait of the great histrionic. In her usual manner Zivar khanum
focuses on the images of the waist portrait, with a specific emphasis on
typical features of the model and redoubling the feelings through worked
out merging of two characters - the actor and his Mejnun.

Strong monumentality of Mammadova’s artistic style, her perfect
knowledge of the form and material enabled her to try herself both
in monumental and indoor sculpture. In her creation she could also
successfully express herself in large-scale multi-image sculptural
compositions. Predetermination of the thematic choice by author,
her preferences of portrait vision of the sculpture in general, perhaps
somewhere was a holding factor in the development of her talents. In
her creation she didn’t pass by small plastic and created a collection
of colorful figurines made of earthenware — dancing girls from
Uzeyir Hajibeyov’s “Koroghlu” Opera - that was extraordinary by its
decoration. Amazingly vivid female characters are made in light of
“musical” style and tend to ceramics more than to sculpture.

Exactly these sculptural experiments in small forms enabled masters
to improve their technique, explore methods of work that were new
for them, redirect and synthesize the accumulated skills. Figurines of
dancing girls from “Koroghlu” Opera made by Z.Mammadova attracted

the attention with their decorativeness and their vividness.

Undeniable contribution of Azerbaijan woman in the development “Rassam Jzim dzimzadonin biistii”

of national culture, her role in formation and development of the . ) Gips
. i N Bust of painter Azim Azimzade

fundamental professional school of sculpture in Azerbaijan, as well DPlaster cast
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as her role in the promotion and popularization of national art is
invaluable, but unfortunately their creativity to date has not been duly
recognized. The names of most of them still are not familiar to general
public, their creation has been surprisingly rarely explored and studied
by scientists and specialists.

Unfortunately, monuments made by talented female sculptors are
more familiar to people than the authors who created them.

The sculptures created by female sculptors undoubtedly cannot be
compared by their monumentality and scale with monuments made by
male sculptors, but yet undoubtedly they are more expressive, vivid and
realistic, great female emotionality is clearly seen in them.

Creation of such talented women like E.Huseynova, G.Abdullayeva,
7.Mammadova has influenced formation and further development of the
sculptural School of Azerbaijan predetermined a special role of women
in art and in society in general.

Maybe female talent is not remarkable, and even somewhere is
inferior to the male talent by its power of self-expression, but it
definitely has its own niche, its bright, emotional field in the vast space
named “The Art of Azerbaijan”.

Asmer Abdullayeva, Baku, 2013
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Zivar Mommodova ailasi ilo birlikda
Zivar Mammadova with her family




ZIVOR MOMMOIDOVA (1902 - 1980) Qusa tarciimeyi-hal

1902-ci ilds - Bakida anadan olmusdur

1920-1924-cii illords - ©.9zimzado adina Azorbaycan
Dévlat Rassamliq Moktobinds tohsil almigdir

1930-1940-c1 illords - “©.0zimzads”, “H.Sarabski”,
“M.Ozizbayov un biist portretlorini yaratmmgdir

1950-ci ilds - “Uzeyir Hacibayli”nin heykolini yaratmisdir

1980-ci ilde - Bakida vafat etmisdir

Zivor Mommoadova
Zivar Mammadova

Zivor Mommaoadova usaqhq illorinda
Zivar Mammadova in childhood
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ZIVAR MAMMADOVA (1902 - 1980) Short Biograpfy

1902 - Born in Baku

1920-24 - Studied at Azerbaijan State Art school named after
A. Azimzade

1930-40 - Built bust portrait of “A. Azimzade”,
“H.Sarabski”, “M.Azizbeyov”

1950 - Built monument of “Uzeyir Hajibeyli”

1980 - Died in Baku

Zivor Mommadovanin atasi
Zivar Mammadova’s father
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HOYAT ABDULLAYEVA

Imira Hiiseynova ilo yanagi, milli heyksltorasliq tarixinds H.Abdullayevanin

sonati heykoltorasliqda gadin potensialinin daha bir niimunosini tocassiim

etdirir. H.Abdullayeva 1912-ci ildo Bakida dogulub. O, heyksltoras kimi
ilk addimlarin olduqca agir miiharibs illorinda, milli heyksltorasliq moktabinin holo
formalagdigi dovrdo atmugdir. Azarbaycanin yeni incosonatinds realistik formalari totbiq
edon Y.Keylixis, S.Erzya, V.Sinayski, P.Sabsay kimi sanatkarlar gonc heykoltoraslarin
golacak axtariglarinim imumi iislubi yéniimiinii miiayyan etmoklo bu sanatin sonraki
inkisafina tokan vermislor. 1944-cii ildo ©.9zimzado adina rossamliq moktobini bitiren
H.Abdullayeva tohsilini sovet incosonati kadralarinin hazirlandig1 I.Repin adina tosviri ‘
sonat, heykoaltoragliq vo memarliq institutunda davam etdirir. 1951-ci ilds institutu

miivaffoqiyyatlo bitiron ganc rassam 1953-cii ildo emosional ifadalilik baximindan
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‘(Oyun))
Ranglanmis samot, 1965

«

Coloured chamotte, 1965

oldugca miirokkab olan analiq mévzusuna miiracist edir. Bu layihonin
hoyata kegirilmasi {igiin Abdullayeva kdrpasini basi tizorine qaldiran
tonha qadin fiquruna iistiinliik verir. Kérpanin obrazi ana mohabbatini
tomsil etmoklo yanasi, dinc yanas1 yasama ugrunda agir miibarizodon
cixmis gonc 6lkonin ¢ox ehtiyact oldugu dirgalig, yenilonms va rifahin
romzi kimi ¢ixig edirdi. Bu mévzulara miiraciot, siibhosiz, ictimai-
madoni mana dasiyir vo comiyyaste dinc hayatin, saadstin, sakit mavi
somanin daimi dayarlorini asilayirds.

H.Abdullayeva monumental heyksltorasligla yanasi, xirda plastika
sahasinds do gargin isloyir, sevimli gohramanlari olan Masadi Ibad vo
“Argin mal alan” komediyasindan Xalanin obrazlari {izerindos galisir.
Homginin N.Gancoavinin “Yeddi g6zal” poemasinin motivleri osasinda
¢ini heykalciklor hazirlayir. Xirda plastika texnikasinda yerins yetirilmis
bu heykalciklor adobi asarin asas qohrdmanlarinin parlaq sokildo tosvir
olundugu miixtalif qadin tipajlarinin dinamik tocassiimiidiir. Heykoltorag
torofindon cosaratli eksperiment soklinds toqdim olunan gadin
fiqurlar1 6z parlaq koloristik “saslonmasi” ila boytlik Nizaminin bir gox
asarlarinds, eloca do bu 6lmoz poemanin iimumi kompozisiyasinda 6z
oksini tapmig humanizm ideyasini torenniim edir.

Monumental, dozgah vo dekorativ heykoltarasliq sahasinds paralel
islomok bacarig1 gonc istedadin geyri-adi qabiliyyastlorini, onun klassik
tohsil prosesinds yiyslondiyi biliklori anonovi incosonot elementlori ilo
sintezlogsdirmok moharatini bir daha siibut edir. 1960-c1 ildo
H.Abdullayeva materialda Hocarin gohramanliq portretinin tocessiimil
isini 6hdoesine gotiiriir. Sads insanlarin hiiquglarint miidafis
edon, onlarin qayg1 vo kadarini boliigon bu qadinin obraz: tarixdoe
silinmaz iz qoymusdur. Qorelyef texnikasinda yerina yetirilmis,
tuncdan hazirlanmig bu kompozisiyada doyiis sohnesinin ekspressiv
fragmenti oks olunub. Burada mifoloji gizli mona ifadsli vazifonin
timumi hallinds daqiq oxunur. Giiclii ekspressiv cogqunluq aninda
tosvir olunmus gohraman qadin obrazi H.Abdullayevanin ideya
axtariglarinin imumi humanistlogdirilmesine, gohromanliq mévzu vo
motivlorininin axtarigina meylini iizo ¢ixarir.

H.Abdullayevanin sonat yolunun formalagmasi prosesi sovet
heykaltoraghigimin qapaliligi va “donuqlug”undan dinamik
kompozisiyaya dogru tislubi horakot prosesidir. Heykoltoragm 1964-cii
ildo togdim etdiyi “Gonclik” kompozisiyasi belo bir transformasiyanin
niimunasi kimi ¢ixis edir.

Iki goncin obrazinda agac materialda tocossiim etdirilmis oldugca

lirik gonclik, mohabbat vo bahar ideyasi iimumi kompozisiyanin
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realistikliyinin giiclondirilmosina sobob olmugdur. Sonatkar goncliyin
¢igoklonan safliginin unudulmaz hissini agacda ifado etmays, bir
neco plastik element vasitosilo agacin sixligint “dolib kegmoyo”,
onun fakturasmi canlandirmaga cohd gdsterib. Iki sevgilinin qeyri-adi
duetinin obrazi bas veranlorin gercokliyi, hiss ve hoyacanlarin canlilit
toossiiratin dogurur. Goncliyin gozalliyini, onun “nafas”ini {iz-iizo
sorbast dayanmis gonc qiz va oglan fiqurlar ils ifado edon miiollif onlar
baslarin yiingiil toxunmas ilo birlasdirir vo goncliyin tez tiib kegmosini
saclarda vo geyimdo kiiloyin asmasi ilo nozora garpdurir.
Bu kompozisiya H. Abdullayevanin yaradiciliginda verilmis movzunun
gadin torafindon darinden gavraniimasinin, heykal kompozisiyasinin
emosional dolgunlugunun parlaq niimunasi olmagla yanasi, cavanliq,
ilk mohobbat vo gonclik arzularmnimn abidosi kimi daim sevilir.
H.Abdullayeva 6z yaradiciliginda yeni siijet xattinin Oyronilmasini
davam etdirir, burada gonclik mohabbeti, sadaqat, arzular mévzusu
kompozisiyanin realistik-major qurulusunda heykoltoras torofindon
xiisusilo aydin gostorilir. Zahiri statikliys baxmayaraq, plastik hall vo
vozifalorin canl goriiniisil tistiinliik togkil edir. H.Abdullayevanin yering
yetirdiyi “Bahar” kompozisiyast bunun ugurlu niimunosidir. Burada da
gozollik, mohabbat ve gancliyin tez 6tib kegmosi mévzusu islonir.
1963-cii ildo H.Abdullayeva yenidon analiq mdvzusuna miiraciot edir
va “Lay-lay” kompozisiyast iizorinds igo baglayir. Korpasini ayaqlar
iistiindo yirgalayib yatirdan gadin - olduqca lirik, hor birimiza yaxin
olan bu miisbot obraz miiollif torafindan tosadiifon secilmoyib. Sovet
dévriiniin movzular: comiyyatds saglam ailo, xosbext usaqlar, onlarin
isigh va yaxst olana inamu kimi sosial-miisbat hadiselora imumi
tomayiilii miioyyon edirdi. Lakin sonatkar ideoloji baximdan dogru
yonaltms totbiq etmoklo yanasi, sads insanlarin hislorini tasvir etmayi,
onlart toravatlondirmayi, 6z 6vladina layla oxuyan ananin sada, har kas
torofindon anlasilan aydin obrazini géstormayi bacarmisdir. Taacctiblii
deyil ki, 1980-ci illords bu abido Xotai dogum evinin vestibiiliinii
bozomaklo binanin iimumi interyerino ahengdar sokilds uygunlaslrdl.
1978-ci ildo Xursudbanu Natovann biistil iizorind iso baglayan
H.Abdullayeva 6z ustaligmni tarixi soxsiyyatin, bdyiik saironin
xarakterinin miirakkab sokildo agilmasi saviyyasinadok qaldirir.
H.Abdullayeva boyiik saironin kamil obrazim 6ziins xas olan
lirik torzdo tosvir etmoklo ganc qadinin sart gozalliyini, bu osari
digorlerindon farglondiron monumentalligi nozors ¢arpdirir. Dua aninda
sinoya qoyulmus llor, paltarin uzun qollarmin yumsaq dal atoklori,
darin gozlor, diiz gamot vo 6rpays blrinmis yara$1q11 nacib sifot balke
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“Moasadi ibad” Dekorativ fiquru
(Uzeyir Hacibaylinin “O olmasin,
bl_l olsun” komediyasi asasinda)
gzni, siratistii naxis, 1950-ci illor
Meshadi Ibad” Decorative figure
(based on comedy by Uzeyir
Hajibeyli “If not that one then this
one” (“O olmasin, bu olsun”
China, ornament over syrup, 1950s
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“Xala” Dekorativ fiquru
(Uzeyir Hacibaylinin “Argin mal
alan” komediyas1 asasinda)

Cini, siratistii naxs, 1950-ci illar
“Aunt” Decorative figure

(based on comedy by Uzeyir
Hajibeyli “The Cloth Peddler”
(“Arshin Mal Alan”)

China, ornament over syrup, 1950s
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“Talig gadin1” Dekorativ fiquru
Terrakota, rongli minalar, 1950-60-c1 illar
“Talysh woman” Decorative figure
Terra cotta, coloured glaze, 1950s-60s
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«“Bshram Gur” (Nizaminin “Yeddi gézal”
poemast asasinda)

Cini, siraiistii naxts, liist, qrzilla zarlama, 1957
“Bahram Gur”(based on Nizami’s poem
“Seven beauties”)

China, ornament over syrup, lust, gilding, 1957

Q

“Sairo Xursud Banu Natavan”
Tunc, 1978-79-cu illar
“poetess Khurshud Banu Natavan”
Bronze, 1978-1979
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“Layla”
Alliimin, 1963
“Lullaby”
Alumine, 1963
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do tarix boyu rossamlar torafinden tosvir edilon Natovan obrazlarmin on
daqiq vo “canli” olanlarindandir.

H.Abdullayevanin sanati gadin istedadinin nalora gadir olmasi, onun
oynadig1 rol baximmndan golacak nasillor {igtin parlaq niimunadir. Onun bdyik
ustalig vo ugurlu sonat yolu genc rossam xammlara 6zlorini heykoltorashqda
sinamaga, qabiliyyatli olduglarint miivaffagiyyatlo siibut etmoys, havaslo
caligmaga vo comiyyatdo 6z layigli yerlorini tutmaga imkan vermisdir.

Osmar Abdullayeva, Baki, 2013
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HAYAT ABDULLAYEVA

long with Huseynova, a figure of Kh. Abdullaeva is another

example of female creativity in the sculpture in the history
of the national sculpture. Kh.Abdullaeva was born in Baku
in 1912. She took initial steps as a sculptor in a very complicated period
during wartime, when formation of the National School of sculpture
was still in an inchoative stage. Such masters as Y.Keylikhis, S.Erzia,
V.Sinaisky, P.Sabsay who established realistic forms in the new art
of Azerbaijan determined further development of sculpture by their
own creation and by this they predefined general orientation of future
searches of young sculptors. After graduation from Art School named
after Azimzade in 1944 Kh.Abdullayeva continued her education in

“the forge” of the Soviet Art — Repin Institute for Painting, Sculpture
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“Iran g6zoli”(Nizaminin “Yeddi gozal”
poemasi asasinda)

Cini, siraiistii nasxis, liist, qizilla zarlama, 1957
“Beauty of Iran” (based on Nizami’s poem
“Seven beauties”)

China, ornament of syrup, lust, gilding, 1957
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4

“Sevgililor”
Agac, 1960
“Lovers”
Wood, 1960

and Architecture. After successful graduation from it in 1951, a young
master in 1953 took up a theme of motherhood that is very complicated
by its emotional expressiveness. For implementation of this project
Abdullayeva opted for a female figure standing by herself with a kid

in her raised arms, whose image symbolizes not only maternal love,
but also sounds like a symbol of rebirth, renewal and prosperity that
were deficient in the young country that has survived the most difficult
years of the struggle for peace. Addressing such topics definitely had a
sociocultural underlying idea and imparted to society eternal values of
peaceful life - family, happiness, blue sky overhead.

Along with the monumental sculpture Kh.Abdullaeva works a lot
in the genre of indoor plastic, creating images of favorite characters -
Mashadi Ibad, Aunt from “Arshin Mal Alan” comedy. She made a series
of porcelain figurines the work of N.Ganjz/ivi “Seven Beauties”. Executed
in the technique of indoor plastic, porcelain figurines in live dynamic
manner represent different female characters, vividly illustrating main
characters of the literary work. The female figurines presented by the
sculptor as a bold experiment display with their bright color sounding the
idea of humanism laid in the overall composition of the immortal poem
and that is displayed in most works of great Nizami.

Ability to work concurrently at monumental, indoor and decorative
sculpture once again proves an extraordinary talent of a young gifted
person, her ability to synthesize ideas received in the process of classical
education with elements of traditional art. In 1960 Abdullayeva took
up embodiment in material of a heroic portrait of Hajar, whose image
will forever remain in the history of as an image of a woman, defending
ordinary people, who took closely their worries and sorrows.

The composition made in the technique of high relief and cast in bronze,
represents an expressive fragment of battle scene where mythological
subtext is clearly readable in general solution of expressive task.

The heroic female image executed in the sharp expressive spontaneous
movement identifies Abdullayeva’s bent to overall humanization of
ideological search, to search of heroic topics and motives.

Formation of Kh.Abdullayeva’s career is an ongoing process of stylistic
development from sequestered and “frozen” Soviet sculpture towards
lively spiritual dynamic composition. “Youth” composition presented by a
sculptor in 1964 serves as an example of such transformation.

Profoundly lyrical idea of youth, love and spring, in the image of two
young people was carried out by master in wood and it also contributed

to increase of liveliness and realism of the overall composition.
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The master tried to fulfill her wish to revive in wood unforgettable
feeling of blossoming youth purity, reveal the possibility to break
through solidity of wood with several plastic elements, enliven its
texture. The image of an extraordinary duet of two sweethearts makes

a truly indescribable feeling of realism of what is going on, liveliness

of emotions and experiences. The author expressed the beauty of

youth, its breath through figures of a young girl and young man freely
standing face to face, and she joined them with a light touch of heads,
emphasizing the transience of youth through wind blow in their hair

and clothes. This monument served in Abdullayeva’s creation as a good
example of deep female vivid perception of a given topic, an example of
emotional filling of sculptural composition and it has forever remained a
monument to youth, first love and youthful dream.

In her works Kh.Abdullaeva goes on with exploring new storyline,
where the topic of youthful love, devotion, dreams is especially clearly
disclosed by the sculptor in realistic and cheerful structuring of general
composition, where prevails the liveliness of plastic solutions and
objectives prevails at seeming static nature. “Spring” composition made
by Abdullayeva may serve as a good example. It also plays on the topic
of beauty, love, and the transience of youth.

In 1963 Kh.Abdullaeva again tries to address the topic of motherhood
and begins working on “Lay-lay” (Lullaby) sculpture. A sitting woman
rocking to sleep on her legs a child is a surprisingly lyrical, positive
images close to everybody was not chosen by the author by coincidence.
The subject matter of the Soviet period specified a general trend towards
positive social phenomena in the society, such as a healthy family, happy
kids, their belief in the bright and kind. But the master managed to revive,
refresh, humanize the feelings of ordinary people, create a simple and
understandable by everybody image of the mother singing a lullaby to her
child rather than to introduce ideologically right message. No wonder that
in 1980s this monument decorated the lobby of Khatai Maternity Home
perfectly blending with the overall interior of the building.

In 1978 Kh.Abdullayev started working on a bust of Kh.Natavan,
thereby raising the bar of her skills up to the level of the complex
disclosure of the nature of a historical figure, the great poetess that
Natavan was. In her own lyrical manner Abdullayeva created a mature
portrait of the great poetess, underlining the stark beauty of a young

woman monumentality of whose image distinguishes this monument “Sevgililor” Fragment

from other works of the sculptor. Hands clasped prayerfully on her chest, Agac, 1960
soft tails of long sleeves, deep-set eyes, straight back and a beautiful Loversmz Zazigr?;g;
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“Hind gozali” (Nizaminin “Yeddi gozal”
poemasi asasinda)

Cini, siratistii naxzs, liist, quzilla zarlama, 1957
“Beauty of India” (based on Nizami’s poem
“Seven beauties”)

China, ornament of syrup, lust, gilding, 1957
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“Magrib gézoli” (Nizaminin “Yeddi
g6zal” poemasi asasinda)

Cini, siratistii naxis, liist, qizilla zarlama, 1957
“Beauty of Magrib” ?based on Nizami’s
poem “Seven beauties”)

China, ornament of syrup, lust, gilding, 1957
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“Slavyan gozali”(Nizaminin “Yeddi gozal”
poemasi asasinda)
Cini, siraiistii naxus, liist, quzilla zarlama, 1957
“Slavic Beauty” (based on Nizami’s poem
“Seven beauties”)
China, ornament of syrup, lust, gilding, 1957
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“Cin gdzali” (Nizaminin “Yeddi gozal”
poemasi asasinda)

Cini, siraiistii naxis, liist, quzilla zarloma, 1957
“Beauty of China” ?based on Nizami’s
poem “Seven beauties”)

China, ornament of syrup, lust, gilding, 1957
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“Xarazm gozali” (Nizaminin “Yeddi
gozal” poemasi asasinda)

Cini, siraiistii naxs, liist, qizilla zarloma, 1957
“Beauty of Kharezm” (based on Nizami’s
poem “Seven beauties”)

China, ornament of syrup, lust, gilding, 1957
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“Rum gézali” (Nizaminin “Yeddi gozal”
T poemasi asasinda)

) Cini, siraiistii naxas, liist, qizilla zarloma, 1957
Beauty of Rum” (based on Nizami’s poem

’ “Seven beauties”)
China, ornament of syrup, lust, gilding, 1957

b
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“Hacar” Fragment
Tunc, 1958-59 - cu illar
“Hajar” Fragment
Bronze, 1958-59

Hayat Abdullayeva emalatxanada
Hayat Abdullayeva in studio

noble face outlined by headscarf is perhaps the most accurate and live

collective image of Khurshidbanu Natavan, created by artists of all time
Surely Abdullayeva’s creative lifeline served as a good example of
creative role of the female talent for generations to come. Great master,
that Abdullayeva was and her successful career allowed a young female
generation to try itself in sculpture, successfully prove their competence
work and create, and take their rightful place in society as well.
Asmer Abdullayeva, Baku, 2013

)
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“Hacar”

Tunc, 1958-S9 - cu illar
“Hajar”

Bronze, 1958-59
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HOYAT ABDULLAYEVA (1912 -2007) Qusa tarciimeyi-hal

1912-ci ildo - Darbandds anadan olmusdur

1944-cii ildo - ©.9zimzads adina Azerbaycan Dovlot
Rossamliq moktabini bitirmisdir

1950-ci ilds - .Y.Repin adna Leningrad Boyakarhg,
Heykoltorasliq vo Memarliq Akademiyasmi bitirmisdi
1963-cii ildo - Analiq movzusuna dair “Layla” adli ssorini
yaratmigdir

1964-cii ilda - “Genclik” adli osarini yaratmgdir

1964-cii ildo - Azorbaycanin Omokdar incosonot xadimi
adina layiq goriilmiisdiir

1978-ci ilds - “Xursudbanu Natovan™ biist-portretini
yaratmigdir

2007-ci ilds - Hoyat Abdullayeva vofat etmigdir
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HAYAT ABDULLAYEVA (1912 -2007) Short Biograpfy

1912 - Born in Darband
1944 — Finished Azerbaijan State Art school named after
A. Azimzade

1950 — Graduated from Leningrad Academy of Painting,
Sculpture and Architecture named after 1.Y. Repin

1963 — Produced the work of “Layla” about Motherhood
1964 — Created the work of “Ganjlik”

1964 - Awarded the Honored Art Worker of Azerbaijan
1978 — Built bust-portrait of “Khurshudbanu Natavan”
2007 — Hayat Abdullayeva died

Hoayat Abdullayeva usagliq illorinda
Hayat Abdullayeva in her childhood

Hayat Abdullayeva homkarlar: ils birlikda
Hayat Abdullayeva together with her colleagues

Hoyat Abdullayeva emalatxanada

Hayat Abdullayeva in studio

Hoyat Abdullayeva rofigalori ils birlikda
Hayat Abdullayeva together with her friends
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eykoltorasliq tosviri sanatin bir névii kimi halo qodim dévrlordon

molumdur. Giiniimiizadok golib ¢atmis ve ciirbaciir madaniyyot

ananolorinin miixtalifliyini tocassiim etdiron siimiik, das vo
domirdon hazirlanmig olduqca realistik heykslciklor insanin ti¢olgiilii
formalara, antropomorf tosvirlorin bork materialda tosbit edilmasine
olan meylinin real maddi siibutudur. Heykaltarasliq insana iizvi suratdo
yaxindir. Holo usaq ikon insan siiursuz sokilde qumdan forma yapir, 6ziino
boyiik heykalin prototipi olan, onu xatirladan oyuncaglar segir. Osyanin
tobii formalarini toxunmagqla kesf edon insan diinyani, onun miixtalifliyini
dork edir vo bununla da onu shato edon miihitds 6z yerini miiayyan edirdi.
Insanin qodim dini tesovviirlori assosiativ olaraq, esason, maddi forma ilo
bagli idi vo onlarin xiisusi mistik xiisusiyyatlor samil etdiklori predmetlor —

homayil va tilsimlor do mini heykoallori xatirladirda.

“Polsal1 taloba quz”

Tunc, 1962

“A student girl from Poland”
Bronze, 1962
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Ziddiyyatli vo birmonali olmayan heykoltoras gqadin obrazi
kifayat godor nadir hadisadir vo aksar hallarda miitoxassislor vo
tonqidgiler torofindon monfi qarsilanir. Heyksltoragliqda kisilorin
hegemonlugu madoniyyot tarixi boyu 6z tesdiqini tapmis danilmaz
faktdir. “Heyksltoras qadin” ifadosi islondiyi zaman meydana golon
assosiasiyalar giic, sarsilmazliq, monumentalliq, emosionalliq vo
ifadolilik kimi anlayislar: oks etdirorok qadinin bu sonot tarixinde
kegdiyi kesmokesli yolu, heykoltorasligda qadinin dasidig1 vozifonin
tobistini xarakteriza edir. Bu anlayislari miiqayiso etmok ¢otindir,
lakin toacciibliidiir ki, heykaltorasliq tarixindos iz buraxmis heykaltoras
gadinlarin nadir yaradiciliq rollar1 oldugca miilayim, oxsayici, sirf
qadinsayagi ifasi ils, kisi heykoltoragligindan tamamilo farqlonen
impulsiv vo emosional dolgunlugu ilo insan1 heyran edir.
Heykoltorasliqda boyiik daxili gorginlik, giiclii o1, konkret va daqiq
is plani, materialla islomok bacarigi, formani, onun yigcamligini vo
biitévliiyiini hiss etmak tolob olunur. Bunlar, imumiyyatla, heykoltoras,
xiisuson do qadin tigiin zaruri olan keyfiyystlorin heg do hamisi deyil.
Abids karkasinin qurasdirilmasi tigiin miioyyen fiziki qiivvenin totbigi
ilo bagl sirf texniki ¢atinliklorden, formalarin tokiilmasi vo dasdan
yonma prosesinds qarstya ¢ixan angoallordon savay1, hokimlorin fikrinca,
ti¢oleili mokan qadin gozii tarofindon kifayst qadar gotin gavranilir vo
bu fakt heykoltoras qadindan slave daxili gorginlik vo digget tolob edir.
Sorgin ¢oxsayli milli madeniyyatlorinin garsiligl suratds yayilmasi vo
bir-birindon bohrolonmosi, dasla is sahasinds toplanmis bilik v tocriiba,
¢oxlu sayda artefaktlarin mévcudlugu Azarbaycanda milli heykoaltorashq
moktobinin formalasmasi, tesokkiilii va inkisafini sortlondirmisdir.
Miiasir Azarbaycan heykoltorasliginin inkisafinda heykoltoras
qadnlarin rolu, hamginin imumi iislubi yéniimiin miioyyen edilmasindo
onlarin xidmatlari olduqca giymatlidir. Y.Tripolskaya, H.Abdullayeva,
E.Hiiseynova vo Z.Mommoadovanin adlar1 Azarbaycan incosonati

tarixinds daima yasayacaq. Bu heykoltoraslarin sonat ugurlari sart

dagdan real hoyat kompozisiyalarini yonan giiclii qadinlarin hekayasidir.

Oz osarlorini tamasagcilara sevdirmayi bacaran bu sonatkarlar bir

¢ox gorkomli soxsiyyatlorin — yazigi, sair, musiqici, siyasatcilorin

portretlorindon ibarot unikal qalereya, monumental vo dozgah

heykoltoragliginin nadir niimunslarini arsays gotirmayi bacarmislar.
Zorif cinsin bels cosaratli niimayondalarindon biri olan Elmira

Hiiseynovanin yaradiciliginin tohlili heyksltorasliqda qadin slinin

zaifliyi, onda zorba giiciiniin olmamasi ilo bagl formalasmis stereotipin

oksinag olaraq, senotkarin 6z pesasino xidmotinin bariz niimunasidir.
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“Azarbaycanh gadin”
Agac, 1957
“Azerbaijani woman”
Wood, 1957

“Hoasan bay Zardabi” Fragment
Tunc (s. 64)

“Hasan bey Zardabi” Fragment
Bronze (p. 64)

“Hosan bay Zardabi”
Tunc (5. 65)

“Hasan bey Zardabi”
Bronze (p. 65)
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E.Hiiseynovanin hayat vo yaradiciligl onun incosonatds 6z fordi yolunun,
hoyatda vo sanotdo “segim” sziiniin mahiyyatini dork etmis gadinin
yolunun miloyyon edilmosind tosir gdstormis ganunauygunluqlarin vo
miixtalif voziyyatlorin ndvbalogmasindan ibaratdir.

Elmira xamim 1933-cii il fevralin 9-da Bakida dogulub. Anast Zohra
xanim hokim, atast Mehrali Hiiseynov iso ixtisasca kimyagi olub.
Vaxtilo Miisavat ordusunun zabiti olmus M.Hiseynov sovet hakimiyyati
dévriindo senzor kimi foaliyyat gostormoys baslayir. Ailodo milli-

modani anonolora har zaman hérmatle yanagilir, 6z biliyini artirmaya vo

ziiniiifade azadligma bdyiik shomiyyat verilirdi.
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“Hoson bay Zardabi”
Tunc

“Hasan bey Zardabi”
Bronze
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Elmira Hiiseynovanin heyksltorasliq gabiliyyati halos erkon yaglarda
oziiniti bliruzs verirdi. Balaca qizc13az yapma vo rasmlo hovoslo mosgul
‘ olurdu, yetkinlik yasina ¢atdigda iso qeyri-ciddi islo moggullugunu toqdir
etmaysn dogmalarinin iradesing zidd olaraq ©.9zimzads adina rassamliq
maktabina {iz tutur. Miiharibaden sonraki illordo yaranan acinacagli
voziyyat gonc qiz1 peso segimindoki prinsipial mévqeyinden dénders
bilmir va o 6ziinii heykoltoraashga hosr etdiyini dogmalarina etiraf edir.

Rossamliq maktobinds oxudugu illordo Elmira Hiiseynova gadin tigiin
olduqca miirokkab olan bu tasviri sanat ndviiniin biitiin incaliklorini
dork edir, 6ziina dostlar tapir vo ali tohsil miiossisosini segmok imkani
qazanir. Leningraddaki Repin adina rassamliq maktabins daxil olan
gone heyksltoras biitlin varlig1 ilo kasf vo biliklor alomina, galocok
pesasinin incalikloring qorq olur. Eyni zamanda o, Leningradin
muzeylorinds vo zongin kolleksiyalarlr;‘da saxlanilan mohtogsom
incasanat niimunalorini todqiq etmoys baslayir. Votono qayitdiqdan
sonra Elmira Hiiseynova topladig1 zongin tacriibadon yararlanaraq
faal islomays davam edir. Belo ki, 1959-cu ildo ona M.F.Axundov
adina Azarbaycan Dévlot Milli Kitabxanasi binasinin fasadi iigiin
gérkamli rus kimyagis1 D.I.Mendeleyevin abidesi iizorindo islomok
sifarig edilir. Konstruksiyanin yiingiil gériinmosine baxmayaragq,
fiqurun monolitliyi gonc heykoltoragin golocokda tez-tez istifado
edacayi priyoma gevrilir. Abido plastik dilin biitiin elementlorinin,
onlarin imumi “saslonmoasi”nin tamhgi, ayrilmazligi, ahongdarlig
toasstiratint dogurur. Belo bir monumental obraz {izerinds ilk dofo
islayan heykoltoras sovet monumental heykoltoraghigimin osas klassik
tsullarindan istifads edir, kompozisiya transformasiyasi sahasindo ilk
addimlarint atirds.

Yeni forma vo hollorin axtaris: sonatkara cosaratlo eksperimentlor
aparmaq imkan1 verir vo golocakds onu badii ifadsnin novator
tisullarmin axtarigina sévq edir.

Elmira Hiiseynovanin miisllifi oldugu dramaturq Cafar Cabbarlmin
Foxri Xiyabandaki mozart iizorindo barelyef bu eksperimentlordon

biridir. C.Cabbarlinin abidssi iizarindo isloyorken Elmira xanim

imumi kompozisiyanin akademik torzds qurulmasi fikrindon
daginmis va bdyiik yaziginin obrazinin daha novator, qeyri-klassik
sorhino iistiinliik vermigdir. Umumi kompozisiya badii vozifonin
dramatizmini giiclondiron xiisusi elementlorlo - gabarmus ¢iyinlor,

“Qsmorin portreti” yondemsiz sifst, faktura baximindan nazora garpdirilan quru dori ilo
Gips, 1963 miirokkoblosdirilmisdir. Bu asarin ictimaiyyatin bozi niimayendalori
“Portrait of Asmar” . . . _ "

Plaster cast, 1963 torofindon gabul edilmomasina, Elmira xanimin dziinamoxsus iisulunun
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“Sattarin portreti”
Gips, 1965
“Portrait of Sattar”
Plaster cast, 1965

“Togrulun portreti ”
Agac, 1979
“Portrait of Togrul”
Wood, 1979
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“Ails”

Dag, 1963
“Family”
Stone, 1963

onlar torafindon pislonilib tongid edilmasine baxmayaraq, miiollif Smri

boyu sadiq qaldig: bu tisuldan imtina etmomisdir.

Materialda tocassiim olunmusg badii ideyanin fordi ifado vasitesinin
secilmosi gonc heyksltorasa yeni ideya vo iisullarin hoyata kegirilmosi
perspektivlorini tarixi soxsiyyetlorin, alimlorin, yazi¢1 vo sairlorin fordi
obrazlarmin tosviri prizmasindan gérmoys imkan verirdi. Holo “Hoyatla
goriigo dogru” adli diplom isi tizerindas isloyarken gonc mozun oziini
doyisikliklora meyilli heykoltoras kimi gostormigdi. Onun bu istigamotdo
yerina yetirdiyi oksar tematik vo portret kompozisiyalarinin imumi
cohoti kimi hocmli materiala sathi baxis, abidonin miioyyaen hissalorinin
yastilanmasi, onlarin sanki arxaya dogru uzadilmasi ¢ixis edir.

Hocmin belo bir miirokkab transformasiyasini totbiq edon Elmira
Hiiseynova Azorbaycan ziyalilarinin gorkomli niimayandosi, maarifgi
vo dlkomizds nosr edilon ilk “Okingi” gozetinin redaktoru Hosonbay
Zordabinin Igorisohords “Azorbaycan ensiklopediyasi” nosriyyatinin
binas1 6niindoki heykali {izorinds igo baglayir. Bu geyri-adi abids,
siibhasiz, Elmira xanimin qisa sonat yolunun asas mahiyyatini toskil edir.

Siibut kimi belo bir fakt1 gotirmok olar ki, heykoltoragliq kompozisiyast
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“Kisi portreti”
Tunc, 1950-ci illar
“Portrait of a man”
Bronze, 19505

Bakinin morkazinds, Igarigohords “yasayir”, eyni zamanda onun ayrilmaz
hissasidir, insanlar {i¢iin nozords tutulub, heyksltorashq vo memarliq
miihitinin ahangdar sintezinin gézol niimunasi kimi ¢ix1s edir. Abidenin
xarakterco kamera heykoli olmasina, tobii ¢ar¢ivoys salinmasina
baxmayaraq, obraz sorhodlordon kenara ¢ixaraq, sanki miioyyen

olunmus formata “sigmir”. Oldugca bdyiik, kobud ovuclar vo yogun
ayaqlar obraza miioyyon agirliq vo monolitlik vermokls imumi hacmin
“s1igigmama” effektini iki dofo artirir. Kiiloyin qeyri-real olaraq oydiyi,
budaglar1 uzun qiz saglarini xatirladan agac gévdolorinin “agusunda” .
aylogon alimin fiquru heykoltoras torsfindon tam kompozisiya mocrasinda
plastik baximdan holl edilib. E.Hiiseynovanin formalagdirdigi oldugca
lirik obraz timumi mévzunun qadin torafindon darindon dork edilmasinin
ifadosidir. Bu mévzunun agilmasi heyksl)tarasm yaradiciliginda
“emosional” elementin giiciinii daha ¢ox iizo CIXarir.

Elmira Hiiseynovanin biitiin yaradicilig1 boyu agiq-aydin nazars garpan
“Analiq” mdvzusu iizorinde dayanmasam, heykoltarasin sonat yolunun
monzarasi natamam qalmis olar. “Ailo” kompozisiyasi iizorinds is
xtisusilo maraghdir. Burada materialdan kobud sokilds hazirlanmis gadin
vo boynunda usaq gozdiren kisi sifotlorini isloyon rossam ilk dofs olaraq
coxfiqurlu heykolin novator hollini totbiq etmisdir. Xosbaxt ailonin tosvir
olundugu portretin dorin avtobioqrafik mahiyyati var. Bu heykaltorasliq
triosu homin dovriin ciddi va resmi abidslori fonunda sézlo deyilo
bilmoyon birlik vo somimiyyat hissi, ailo miinasibatlorinin tosirli sokildo
qavranilmass ilo forqlenir. Materiali gézal bilmasi, miixtalif miqyash
fiqurativliyi 6l¢iib-bigarak totbiq etmosi, mdvzunu bir qadin kimi somimi
vo emosional gokildo doerindon gqavramast heyksltarasé 0z fordi, stiurlu
olaraq se¢diyi tislubunu tamasagiya tamamils basqa sskildé toqdim
etmoyo imkan vermisdir.

Boadii ifadenin yeni vasitolori ilo eksperimentlor aparan, yeni, yalangi
ideallarin zorla gabul etdirdiyi prinsiplordon uzaq olan fikirlora miiraciot
edon heykoltaras 6z sassiz kompozisiyalarina emosional dolgunluq verir.
“Analig” piixtolosmis sonotkarin daha bir eksperimentidir.
1976-c1 ildo biitdév agac pargasindan yonulmus, 6z 6vladini bagrina
basmis ana fiquru “alla-prima” sistemi iizro, yoni birdefoyo hazirlanib.
Cox ciizi detallagsmadan istifado edon miisllif badii priyomlar1 bilorakden
sadologdirir, alini ¢okmoadon sonsuz ana mahabbati vo fodakarliq obrazini,
biitiin analarin imumilasdirilmis obrazini tasvir edir. “Sevgililor” adli
heykol kompozisiyasi da eyni torzds yerins yetirilib. Burada hoallin
timumilesdirilmasi vo gapaliligina iimumi ideya vo seg¢ilmis siijetlo boraot
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qazandirilir. Materialin formasina tabe olan miiallif iki sevon golbin
birlosmasi ideyasini “hissi olaraq” ifade etmoya cohd gostarir.

Digor materiallara nisbaton agaca iistiinliik veran Elmira xanim
tunc vo dasla da ugurla isloyir. “Polsali tolobo qizin portreti”, “Rasul
Rzanin portreti”, “Qizimin portreti”, “Xose Martinin portreti” kimi
heykoltorasliq niimunalari, hamginin “Azarbaycan gadini” (1957),
“Fohlo” kimi imumilosdirilmis obrazlar misllifin rassamliq istedadinin
universalligini, plastik dili dorinden bilmaesini bir daha siibut edir.
Secilmis siijetlorin miixtalifliyinds, siibhasiz, sonotkarin miirakkab insan
obrazlarinin agilmasina yénolmis mévzulara meyli “oxunur”.

Sonotkar istedadinin universalligini siibut edon daha bir fakt
ondan ibaratdir ki, E.Hiiseynova hom dazgah, hom do memorial
heykaltorasligda an miirokkab portret xarakterlarinin 6hdasindon
asanligla golirdi. 1970-ci ilds yerins yetirilmis boyiik alim L.Landaunun
barelyefi bunun bariz niimunoesidir. Sathin yastilanmasi vo Landaunun
iradoli profilinin bu mokanin “i¢ins basilmas1”, hadden artiq boyiik
ovucun bu tasvirlo garsi-qarsiya qoyulmas: heyksltorasin 6z mogsading
catmagq ii¢iin innovasiyali iisullardan istifade istiqamotindo atdig1 daha
bir addimdir. Miixtalif miqyas, faktura vo tasvir detallarinin kontrasti
effektindon yararlanan miallif garsiya qoyulmus magsads ¢atmagq ii¢iin
on ugurlu varianta iistiinliik verir. Portret janrinda eksperimentlorini
davam etdiron E.Hiiseynova hayat yoldast Togrul Norimanboyovun gdzal
portretini ¢okir — iri gozlor, iz cizgilorinin gesden kobud sokilds ifado
edilmosi, timumi plastik dilin gedimliyi va sadeliyine vurgu heykaltoragin
yaradicilifinda eksperimentalligin daha bir niimunasidir.

E.Hiiseynova kimi bdyiik sonatkarin senati 6z ideyalarini miqyasl
va planl gokilds tacassiim etdirmayi bacaran, méhkem va giiclii alo,
paralel olaraq sirf qadinlara xas “tosvir” diline, olduqca canli, isiqlt
diinyagoriigiine va emosional impulsivliys sahib olan heykoltoragin qeyri-
adi istedadinin morhoalali sakilds togokkiilii, formalagmasi vo inkisafinin
niimunasidir.

Ismoar Abdullayeva, Baki, 2013

“Qadin portreti”

Gil, 1950-ci illar
“Portrait of a woman”
Clay, 1950s
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ELMIRA HUSEYNOVA

mong the Azerbaijani artists, whose first professional steps

developed in the 1920s of the last century, Ismail Akhundov

is actually considered to be one of the brightest figures.
His legacy includes book illustration, poster art, satirical graphics
and theatricals. Likewise most of his contemporaries, in his creative
biography, I.Akhundov has gone through hardships on the way from
artistic experimenting to realistically authentic representation of the nature.
However, throughout his career, he had always been an honest professional

who was responsible and self-demanding also in his work.
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“Togrulun portreti” Eskiz
Gips, 1980-ci illar

“Portrait of Togrul” Sketch
Plaster cast, 1980s
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“Fahla”
Tunc, 1958
“Worker”
Bronze, 1958

oN

“Analiq”

Agac, 1976
“Step-mother”
Wood, 1976
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Ismail Akhundov was born in 1907 in the village of Mashtaga near
Baku. In 1928, he graduated from the Baku Art School, and right after
his graduation he entered the Faculty of Publishing at Moscow Polygraph
Institute. After graduating the Institute in 1932, I. Akhundov returned to
Baku to work as an artist at the publishing house “Azernashr.” His first
steps in the successful professional activity started in 1927, when he
teamed up with the artists such as G. Khaligov and R. Mustafayev being
organizers and participants of the first exhibition of AARR (Association
of Artists of Revolutionary Russia) in Baku. The graphic works of ink and
watercolor displayed at the exhibition reflected the vector of exploration
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“Sevincin portreti”
Gil, 1970-ci illor
“Portrait of Sevinj”
Clay, 1970s

“Kisi portreti”

Gil, 1970-ci illor
“Portrait of a man’
Clay, 1970s

”

and creative passion of the young artist. “Vacation of the pioneers”,
“Sheppard” and other works demonstrate that at this stage, the young artist
put a greater emphasis on light and shade patterns, rhythmic organization
of the space, the outlining elaboration of nature with remarkable sculptural
symmetry. These features represent the initial stage of creativity and
characterize the artist as an individual pursuing a unique way in the art
within his professional development. It is worth to mention that at the

turn of 20’s and 30’s, he productively worked in the magazine “Molla
Nasreddin”. Since the artist himself recalled afterwards, the meeting with
the invaluable editor of the magazine, writer-publicist and honorable
citizen of his motherland, J. Mammadguluzade, made an indelible

impression on him.
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The advanced graphical component of the previous works done by
the artist already determined his future creative development as a book
and magazine illustrator, master of various types of posters and printed
propaganda materials. Even though most of the materials were subject to
the prevailing political-ideological conjuncture at the time, it definitely

reflects the creative talent of the author and his loyalty in terms of the
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“Ralfrid Hosonovun portreti”
Gil, 1980-ci illar

“Portrait of Ralfrid Hasanov”
Clay, 1980s

“Kisi portreti” Eskiz

Gil, 1965

“Portrait of a man” Sketch
Clay, 1965

chosen graphical method. One of the related charming examples is the
work done by I.Akhundov on illustrating the poetry collection by the
prominent Azerbaijani poet-satirist M.A.Sabir. This collection was issued
by the publishing house “Azernashr” in 1934. While working on the book
I.Akhundov did not limit himself to only illustrating it; in fact, he became

s

the organizer for the illustrations of the book by contributing a relevant
artistic style. The unshaded drawing of the poet on the frontispiece of
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“Ails”
Agac, 1978
“Family”
Wood, 1978

the book might be considered a big success. In the drawing, the poet is
surrounded by the major target characters in his satire poems.

The contrast between the academically produced drawing of the poet and
grotesquely created ones of the characters of his poems brings artistic
sharpness and expressiveness to the composition. In addition, the half-
titles of illustrations series were developed by the artist for the same
edition. His work as an illustrator of the first part of a remarkable poem
“Iskandarname” by Nizami Ganjavi can also be considered as important.
The book was published on the eve of the 850 anniversary of the great
poet in 1941. As an illustration, I. Akhundov produced seven-page long
colorful illustrations depicting significant, according to artist, episodes
from the life of the protagonist Alexander the Great.

The illustrations of the poem are developed in a distinctive narrative
manner and an appropriate time-reliable artistic manner. The artist’s desire
to extremely saturate the composition, to invest in it all possible attributes
reflecting the values of the event and giving reality to the mythological
epic story can be considered characteristic. Meanwhile, the artist paid a
particular attention to the decorative framing of the illustrations.

He tried to find a mutually acceptable balance between pictorial imagery of
illustrations and its ornamental design. The result turned out to be a single
artistic combination that brings up this work as one of the most successful
contemporary decorations of the great poet.

Already in the 40’s, Ismail Akhundov started a productive work in the
field of political posters and satirical drawings close to him. This field of
his creativity drastically advanced during the Great Patriotic War. In those
dramatic years, many posters and other various annotative-propaganda
materials invoking the nation to fight the enemy, intending to disclose the
aggressive nature of the fascist regime, were developed by the Azerbaijani
artists. During the war, this trend turned into an independent art form,
becoming a unique creative laboratory for many artists. In those years, the
political poster generally labeled agitprop (anti-fascist propaganda posters)
became a form of self-expression and manifestation of civil position for
the complete group of talented artists. And one of the most prolific writers
of this genre was Ismail Akhundov. During the war, he produced more
than 100 different works distinctive with sharpness of artistic expression,
as well as with very emotional and original contents. Ismail Akhundov
is actually the author of the first agitprop “Horns of the goat feel itchy”.
Skillfully using the proverb, the artist was able to create sharply satirical
and pretty clear characteristics of the ridiculed character. In addition to

the posters created during the war, the artist worked on patriotic pathos
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composition. These works can also include a poster — the portrait of the
hero of the Soviet Union Israfil Mammadov, developed in a impressively
realistic manner.

In the postwar years, the creative stage of the artist associated with the
art of satirical drawing, caricature with propaganda posters achieves the
following drive. The artist’s collaboration with the magazine “Kirpi”,
the loyal successor of the glorious traditions of “Molla Nasreddin”, was
particularly productive. Actually, I.Akhundov’s collaboration with this
production was not a regular customer and client correlation; the artist,
along with other authors, laid the artistic image of the magazine, thus
mostly determining the foundation on which postwar patriotic caricatures
were developed. At this time, the works of I. Akhundov reflect the maturity

of the conception and the ability to more clearly and eloquently reveal

the essence of the determined task. The works of this period are deprived Cafor Cabbarlnin gabiriistii abidasi

Tunc, 1970-ci illor
Gravestone of Jafar Jabbarly
very sturdy drawing, on the most fundamental and professional tools Bronze, 1970

of unnecessary elements, and color and shape of plastic are based, on
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“Tahiranin portreti” Eskiz
Gil, 1968

“Portrait of Tahira” Sketch
Clay, 1968

“Akademikin portreti”
Gips, 1983
“Portrait of Academician”
Plaster cast, 1983
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Sair Rasul Rzanin qabiriistii abidasi
Qranit

Gravestone of poet Rasul Rza
Granite




by mature I.Akhundov. Along with the works in different fields of easel
graphic, poster and book illustration, the artist entered the history of
national art as a great art decoration master of theatrical production.

The first steps by the artist in this direction were made in prewar years,
namely in 1937, when I. Akhundov was offered to work in Azerbaijan
Drama Theater. Here, he immediately set out producing significant works
with great diligence and enthusiasm.

As a theater artist, the characteristics of I. Akhundov was always
striving to precisely match the character of recreated time and
environment, using rich, sonorous color palette in designing the costumes
for the characters, social sharpness of traits and persona. The sketches
done for the drama “Life” by the Azerbaijani writer Mirza Ibrahimov
can be considered one of the initially successful works of the artist in the
theatrical design. The clothing and characters themselves for this setting
were developed with a great sense of humor and positive irony. At the
same time, the natural rhythm of the artist did not allow him to go down
to the level of extreme grotesque.

Interestingly, during the preparation of play setting, he favorably created
the portraits of two characters - Haydar gulu and Mashadi Hussein with the
pencil and black ink. Due to peculiarities of his decision and performance,
these characters were getting closer to the samples of easel graphic. Since
being so live and emotionally developed, they were accepted as final
portraits. At about the same period, there is another significant work done
by Ismail Akhundov in relation with the setting of play “Revenge” by
Khalil Rza (1942-1943). Here, beside the artistic features of characters,
the artist is remarked with and interesting solution of decoration, where
he disclosed himself as a great master of monumental works. In the
postwar years, the artist demonstrated the great professional skills in the
interpretation of lyrical staging. The staging of “Faded Flowers” by
J.Jabbarli performed in 1949 can be a vivid example of it. The scenes of

the play whether in the interior or exterior, in accordance with the spirit
of the work, are performed by means of an elegant light pattern, use of
subtle shading allowing to accomplish the soft transitions into the depth.
These solutions of artistic decoration of the play reveal a wide range

of professional outlook of the author to be able to solve the principally

various theatrical tasks with an identical success. Together with the

Azerbaijani classics, I. Akhundov effectively worked in the international
and Russian drama. His decoration sketches for the play “Mistress of the Akademik Lev Landaunun barelyefi
Inn” (1952) by C. Goldoni, artistic decorations for plays “The Storm” Tunc

Bés-relief of Academician Lev Landau

(1943) and “Guilty without Guilt” (1948) by A.N.Ostrovskiy have shown Bronze
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Yazici1 Mehdi Hiiseynin gabiriistii abidosi
Qranit

Gravestone of writer Mehdi Huseyn
Granite




great erudition and outlook of the artist, which
appeared in the successful and reliable transmission
of life, historical and ethnic characteristics of the
developed costumes.

In general, as a theater artist . Akhundov always
inclined towards the reliability of the transmission
of the period and place of action through artistic
means of expression, and he was distinguished by
striving to recreate the spirit and characteristics of
the reflected events.

Besides the creative activity, Ismail Akhundov was
socially active throughout his entire life. Already
in 1932, at age 25, he was head of the graphics
department of Azerbaijan State Publishing House.
From 1937 to 1940, he was director of Azerbaijan
State Art School, and from 1940, he was director
and chief designer of the National Museum of
Literature named after Nizami. The contributions
by I.Akhundov to art and culture have highly been
appreciated by the government. He was awarded the
honorary title of Honored Artist. He was awarded
the State Prize of the USSR (1944), People’s
Artist of Azerbaijan (1960). His contributions to
the development of national art and culture were
evaluated with the orders “Red Banner of Labor”
and “Badge of Honor.”

Over the years, [.Akhundov was the head of the
Union of Artists of Azerbaijan. His contribution to
the national culture, as well as his artistic heritage
represents a vibrant and pretty rich page of the
national art.

Asmer Abdullayeva, Baku, 2013

“Aila”

Sement, 1966
“Family”
Concrete, 1966
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“Ails” Fragmentlor
Sement, 1966
“Family” Fragments
Concrete, 1966




ELMIiRA HUSEYNOVA (1933 - ELMIRA HUSEYNOVA (1933 - 1995) Short Biograpfy

1933 — Born in Baku

1954 — Finished Azerbaijan State Art school named
after A. Azimzade

1957 — Produced the work of “Azerbaijani woman”

i 1960 - Graduated from Leningrad Academy of Pain-
ting, Sculpture and Architecture named after 1.Y. Repin

1966 — Built the monument of “Jafar Jabbarly”

1967 — Awarded honorary title of Honored Artist of the
Azerbaijan Republic

1983 — Built the monument of “Hasan bey Zardabi”

1995 - Elmira Huseynova died

Elmira Hiiseynova hayat yoldasi Togrul Norimanbayovla birlikda
Elmira Huseynova with her husband Togrul Narimanbekov

1933-cii ilds - Bakida anadan olmusdur

Elmira Hiiseynova hayat yoldas: Togrul
Noarimanboyovla birgs emalatxanada

1954-cii ilds - ©. Ozimzado adina Azerbaycan Dovlot
Roassamliq Moktobini bitirmisdir

Elmira Huseynova with her husband Togrul

1957-ci ilds - “Azerbaycan qadint” asorini yaratmigdir Narimanbekov in the studio

1960-c1 ildo - I.Y.Repin adina Leningrad Boyakarhg,
Heykoltoraghq vo Memarliq Akademiyasini bitirmisdir

1966-c1 ilda - “Cafar Cabbarli” heykalini yaratmigdir

1967-ci ildo - Azarbaycan Respublikasinin ©makdar rossami
foxri adina layiq goriilmiisdiir

1983-cii ilds - “Hason bay Zordabi” heykslini yaratmigdir
1995-ci ilds - Elmira Hiiseynova Bakida vofat etmisdir

Elmira Hiiseynova quzi 9smoarls

Elmira Huseynova with her daughter Asmer
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Zivor Mommoadova
Zivar Mammadova

Hoyat Abdullayeva
Hayat Abdullayeva

Elmira Hiiseynova
Elmira Huseynova
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